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The Art of TV  Story-Telling
ةینویزفلتلا ةصقلا ةیاور نف
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1/ WHAT MAKES GOOD TELEVISION?

2/ DEVELOPING YOUR CHARACTERS
 
3/  USING SOUND
 
4/  FIND YOUR FOCUS

5/ STRUCTURE: BEGINNING, MIDDLE AND 
END

6/ WRITING TO PICTURES
؟دیجلا ينویزفلتلا جاتنلإا عنصی يذلا ام /1
كتایصخش ریوطت/2
توصلا لامعتسا /3
فدھلا دیدحت /4
ةیاھنلا ،فصتنملا ،ةیادبلا:ءانبلا/5
ةروصلا ةمدخل ةباتكلا /6

 
 

 
13

1. THE TEST – HOW DO YOU KNOW IF 
YOU HAVE A GOOD TV STORY

 ةصق كیدل تناك اذإ فرعت فیك- رابتخلاا .1
؟ةدیجةینویزفلت

15

HOW DO YOU TELL IF A SONG IS 
HAPPY OR SAD?

؟ةنیزح وأ ةدیعس ةینغلأا تناك اذإ ام فرعت فیك

… THE MUSIC 
...ىقیسوملا
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IN A NEWSPAPER, HOW DO YOU GET 
YOUR INFORMATION?

؟كتامولعم ىلع لصحت فیك ،ةفیحصلا للاخ نم

… THE WORDS
...تاملكلا
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ON THE RADIO, HOW ARE THE STORIES 
TOLD?

؟صصقلا ىورُت فیك ،ةعاذلإا للاخ نم

… WITH SOUND
توصلاب...

18
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TV HAS ALL OF THAT …MUSIC, WORDS, SOUND…
BUT WHAT IS THE MAIN FEATURE OF TELEVISION?

...توصلا ،تاملكلا ،ىقیسوملا... اذھ لك ھیدل نویزفلتلا
؟نویزفلتلل ةیسیئرلا ةزیملا يھ ام نكل

… PICTURES!!!
!!!روصلا ...

19

HERE IS THE TEST – WATCH YOUR TV STORY 
WITHOUT ANY SOUND 

 يأ نود روصلا ىلإ رظنلا درجمب كصصق دھاش :رابتخلاا
 .توص

JUST THE PICTURES  طقف روصلا–

… without sound, even in a foreign language, you should be able to figure out 
what the story is about.
If you can’t even guess… you have a news story maybe but NOT a TV story

.ةصقلا ھلوح رودت ام ةفرعم ىلع ارًداق نوكت نأ بجی ،ةیبنجأ ةغل يف ىتح ،توص نودب...
ةینویزفلت ةصق لا ةیرابخإ ةصق كیدل نوكی دقً اذإ... نیمخت ىتح عطتست مل اذإ

20

HERE IS ANOTHER TEST – CLOSE YOUR EYES AND 
LISTEN TO JUST THE NARRATION OF YOUR NEWS 

STORY, WITHOUT ANY PICTURES.
 .روص يأ نودب ،طقف كتصق ةیاورل عمتساو كینیع قلغأ-رخآ رابتخا

 

… with ONLY sound, and no pictures, if your story made perfect sense then why 
waste money of pictures – you are doing radio

.ویدارلل جتنت تنأ .نذإ-روصلا ةفلك اذامل ءيش لك مھف عیطتست تنك اذإ ،روص نود نمو ،توصلاب...

26

What Do You Think Makes a Great Story?
؟ةعئار ةصق عنصیكیأرب يذلا ام

(c)www.juliansher.com
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Ø1.GREAT PICTURES
Ø2.GREAT PLOT (structure)
Ø3.GREAT WRITING
Ø4.GREAT CHARACTERS

Ø1.ةعئارلا روصلا
Ø2.ةینبلا(ةعئارلاةكبحلا(
Ø3.ةعئارلا ةباتكلا
Ø4.ةعئارلا تایصخشلا

THE FOUR BASIC 
BUILDING BLOCKS 
FOR A GOOD TV STORY:

:ةدیجلا ةینویزفلتلا ةصقلل ةیساسلأا عبرلأا تانبِّللا

(c)www.juliansher.com
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We will look at all four, but let’s start 
with CHARACTERS

تایصخشلاب أدبنس نكل ، عبرلأا تانبللا ضرعتسنس
Ø1.GREAT PICTURES
Ø2.GREAT PLOT (structure)
Ø3.GREAT WRITING
Ø4.GREAT CHARACTERS

Ø1.ةعئارلا روصلا
Ø2.ةینبلا(ةعئارلاةكبحلا(
Ø3.ةعئارلا ةباتكلا
Ø4.ةعئارلا تایصخشلا

30
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2.CHARACTERS ARE KEY
حاتفملا يھ تایصخشلا

(c)www.juliansher.com

We are not just reporting the news, 
we are telling compelling stories about people

،رابخلأا لقنن لا نحن
سانلا نع ةعنقمً اصصق يورن نحن

31

Three types of characters:

THE PROTAGANIST
(Your main character)
Victim/survivor
Member of a  vulnerable group
The hero
The story-teller

THE PERSON 
IN POWER
Who is causing the problem?
Government department , politician
Business
Military group
Family member
Others in society

EXPERTS/OBSERVERS
Experts, commentators
Witnesses, observers
People the hero helped

32

The great stories are all journeys…
                         ...تلاحر يھ ةعئارلا صصقلا لك

33

Whether it’s the movies or 
TV news, your characters 
have to go on a journey 

ربخ يف وأ يئامنیس ملیف يف ءاوس
 ةلحر يفبھذت نأ بجی كتایصخش ،ينویزفلت

ü They struggle
ü They win, they lose…
ü They discover …
ü In other words – they grow and change

ü نوحفاكی مھنإ
ü  ... نورسخیو نوزوفی

ü ...نوفشتكی
ü www.juliansher.com(c)ریغتتو ومنت تایصخشلا- ىرخأ ةرابعب

34

The character does not always have to be a person… 
it can be a place  (Kharkiv) 
or a thing (art, a river, a mountain…)

                                     ..ً.ارشبً امئاد تسیل تایصخشلا
       )فیكراخ(ً اناكم نوكت نأ نكمی
)لبج ،رھن ،نف ً(ائیش وأ

35

The problem is that in news, often by the time a TV 
reporter meets the character, their journey is almost 

over … or half-way done.
 يقتلی امدنع نایحلأا نم ریثك يف ، رابخلأا يف ھنأ يف ةلكشملا نمكت

 يف وأ ... تھتنا دق ابًیرقت ھتلحر نوكت ، ةیصخشلاب ينویزفلتلا لسارملا
.قیرطلا فصتنم

36
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• Characters need to change on that journey 
(even if you have to “recreate” that change)

:ةصقلا /ةلحرلا هذھيف رییغتلا ىلإ تایصخشلا جاتحت•
)رییغتلا اذھ "ءاشنإ ةداعإ" كیلع ناك اذإ ىتح(

ü If they are angry, go back to when they were happy
ü ءادعس اھیف اوناك يتلا ةرتفلا ىلإ عجراف ،نیبضاغ اوناك اذإ
ü If they are beaten, go back to when they had hope
ü لمأ مھیدل ناك نیح ىلإ مھب عجراف ،برضللاوضرعت اذإ
ü If they did something bad, go back to when they were good
ü نیدیج ھیف اوناك يذلا تقولا ىلإ عجراف ،اًئیس اًئیش اولعف اذإ
ü If they are dead, bring them back alive
ü ءایحأ مھدعأ ً،اتاومأ اوناك اذإ

(c)www.juliansher.com
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How do you build that journey if you 
were not there to film it?

ًادوجوم نكت مل اذإ ةصقلا هذھ ينبت فیك
؟اھریوصتل كانھ

38

How do you build that journey if you 
were not there to film it?

ًادوجوم نكت مل اذإ ةصقلا هذھ ينبت فیك
؟اھریوصتل كانھ

Ø CLIPS FROM A WELL-PLANNED 
INTERVIEW
(BEGINNING, MIDDLE, END)

Ø  ،فصتنم ،ةیادب (ً ادیج ةرّضحم ةلباقم نمعطاقم
)ةیاھن

Ø VISUALS:  
-ARCHIVES, PHOTOS
-NEW SEQUENCES YOU PLAN

Ø :دھاشم                                  
                                              روص ،فیشرأ-

-                                دھاشمللً ادیدجً ابیترت ططخت
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Mazan’s journey: 
A Syrian torture victim fights back

مواقی يروس بیذعت ةیحض :نزام ةلحر

Watch the full CBC documentary 
“The Truth Smugglers”

:لاًماك يقئاثولا دھاش
 ةقیقحلا وبرھم

https://www.youtube.com/watch?v=r6s1FvaWcD0

40

Mazan’s journey – The Five Cs
ةسمخلا رصانعلا– نزام ةلحر

» Character                                                                     
 The protagonist:       A YOUNG MAN FULL OF HOPE

» تایصخشلا
ةیسیئرلا ةیصخشلا-لطبلالملأاب معفم باش لجر

» Context
»  قایسلا
 What you need to know         THE SYRIAN WAR
ھتفرعمل جاتحن يذلا ام  ةیروسلا برحلا                              
        Why you should care

         متھن نأ بجی اذامل
» Conflict عارصلا

 The guts of the story      CAPTURE AND TORTURE
           بیذعتلاو لاقتعلاا          ةصقلا بل

» Climax
» ثادحلأا مقافت ةورذ
 The outcome    THE WORLD TURNS ITS BACK

تلاآملا  ةجیتنلا       ھل هرھظ ریدی ملاعلا
» Conclusion
» ةجیتنلا  
 What happens next STILL FIGHTING FOR JUSTICE

..ً.اقحلا ثدحیس اذام      ةلادعلا ىلإ يعسلا ةلصاوم     

43

Don’t let your characters disappear!
 كتایصخش عدت لا

                                         !يفتخت
You need at least TWO, if not 
three clips from your main 
character
• You MUST HAVE one clip at 

the BEGINNING, one near the 
END

• And maybe one in the 
MIDDLE

 مل نإ ،لقلأا ىلع نیعطقم ىلإ جاتحت•
ةیسیئرلا كتیصخش نم ةثلاث نكی

 ةیادبلا يف عطقم كیدل نوكی نأ بجی•
ةیاھنلا يف رخآو

طسولا يف دحاو امبرو•

44

https://www.youtube.com/watch?v=r6s1FvaWcD0
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What if you have no real characters?
                                   ؟ةیقیقح ةیصخش كیدل نكی مل ول اذام

That’s what happens when you have to do an “explanatory” story
 – a complicated topic or an issue

                               "ةیریسفت /ةیحیضوت" ةصق میدقت كیلع نوكی امدنع ثدحی ام اذھ

45

It’s still a journey – the reporter takes the 
viewer through a complicated maze of issues or 

facts
 وأ ایاضق وأ ةھاتم ىلإَ دھاشملا لُسارملا ذخأیً-اضیأ ةلحر اھنإ
                                                              ةدقعم عئاقو

Using the tools you have:
• Lots of graphics
• The reporter talks to camera more than usual
• Archives

                                                       :اھكلتمت يتلا تاودلأا لمعتست
سكیفارغلا نم ریثكلا•
ةداعلا نم رثكأ اریماكلا ىلإ لسارملا ثدحتی•
فیشرلأا•
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3. PICTURES CAN TELL YOU THE STORY,
BUT ONLY SOUND MAKES IT REAL

Vخت نأ روصلل نكمcdك fلو،ةصقلاlتوصلا ن 
ةuقuقح اهلعجV طقف

https://youtu.be/DPSa80R-UVU
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Killing a scene with constant talking
رمتسملا ثیدحلاب دھشملا لتق

48

Group Exercise – DRAMATIC STRUCTURE:THE 8-SECOND RULE- ةینامثلا يناوثلا ةدعاق

NARRATION FOR 8 SECONDS =  STOP! NATURAL SOUND === NARRATION FOR 8 SECONDS ===  STOP! NATURAL SOUND
                                 يعیبط توص !فقوت === ناوث8ل ةیاور  === يعیبط توص !فقوت = ناوث8ل ةیاور

THE REPORTER SHOULD NEVER TALK FOR MORE 
THAN 8-12 SECONDS WITHOUT STOPPING FOR 
SOME KIND OF SOUND: IT CAN BE A  CLIP FROM 
SOMEONE, NATURAL SOUND ON LOCATION, MUSIC

 فقوتلا نود ةیناث12-8 نم رثكلأ اًدبأ ثدحتی لاأ لسارملا ىلع
 يف يعیبط توص وأ ،ام صخش نم عطقم :توصل ةصرفلا ءاطعلإ
ىقیسوملا وأ ،عقوملا

52

Group Exercise – DRAMATIC STRUCTURE:STOP TALKING ALL THE TIME !!!!
!!!!تقولا لاوط ملاكلا نع فقوت

53

https://youtu.be/DPSa80R-UVU


Story-Telling - Julian Sher 2023 2023-05-25

For more, see www.juliansher.com/training 6

GOOD SOUND DOES THREE THINGS:
 ةثلاث لعفی دیجلا توصلا

                                 :ءایشأ
• Makes your story REAL. It draws the viewer 

INTO the story
ةصقلا ىلإ دھاشملا ھجوی ھنإ .ةیقیقح كتصق لعجی•

• It can help you make the TURN to another 
scene

رخآ دھشم ىلإ لوحتلا /لاقتنلاايف دعاسی نأ ھنكمی•
• It helps create a RHYTHM to the story

ةصقللعاقیإ راكتبا يف دعاسی•

54

Good use of sound draws in the viewer
دھاشملاب رثؤی توصلل حیحصلا لامعتسلاا  

Watch the full Al Jazeera report: https://www.youtube.com/watch?v=wfP6oaeXctg

Heroin story: https://www.youtube.com/watch?v=DPSa80R-UVU

55

IF YOU KEEP TALKING OVER ALL THE 
PICTURES, THREE BAD THINGS 

HAPPEN:
 ةثلاث ثدحتس ،روصلا لك عم ملاكلا تلصاو اذإ

       :ةئیس ءایشأ

61

• You are exhausting the viewer, never giving 
them or you a chance to breathe… or think, 
reflect, feel

ةصرف كسفن حنمت لاو ھحنمت لا ،دھاشملا قھرت تنأ•
روعشلاوأ لعافتلا ،ریكفتلاوأ...سفنتلل

• You are stepping on or squashing the most 
important pictures or scenes in your story 
instead of giving them the silence from 
narration they need

 كتصق يف ةیمھأ دھاشمَلا وأ روصلا رثكأ قحست وأ سھدت•
يوارلا نم ھجاتحت يذلا نوكسلا اھحنم نم لاًدب

• You are ruining the turns you need to make 
from one scene to another

 نم لاقتنلال اھب مایقلا ىلإ جاتحت يتلا تلاوحتلا رمدت كنإ•
رخآ ىلإ دھشم

62

You are ruining the turns you need to 
make from one scene to another

 لاقتنلال اھب مایقلا ىلإ جاتحت يتلا تلاوحتلا رمدت كنإ
•رخآ ىلإ دھشم نم IF YOU KEEP TALKING OVER A CUT IN A SCENE, THAT IS OKAY. IT’S A 

SIGNAL THAT THE CUT IS NOT IMPORTANT -- THE WORDS ARE  PART OF 
THE SAME SENTENCE AND THEREFORE THE SAME SCENE 

 سیل عطقلا نأ ىلإ ةراشإ اھنإ .كلذ يف سأب لاف ،عطقملا يف صقلا نم رثكأ ثدحتلا تلصاو اذإ•
ھسفن دھشملا نم يلاتلابو اھسفن ةلمجلا نم ءزج يھ تاملكلا--امھم

• BUT IF YOU KEEP TALKING AND STITCH OVER AN IMPORTANT CUT FROM 
ONE SCENE TO ANOTHER, YOU ARE CONFUSING THE VIEWER. YOU HAVE 
FAILED TO  ALERT THEM TO AN IMPORTANT TURN

.دھاشملا كبرت كنإف ،ىرخأ ىلإ ةروص نم مھم لٍاقتنا ءانثأ ثدحتلا تلصاو اذإ نكل•
مھم لوحت ىلإ ھھیبنت يف تلشف دقل

63

  #4: FIND YOUR FOCUS
                         كفدھ دج:#4

WHAT IS GOING TO                
OUTRAGE PEOPLE? 

؟سانلا بضغ ریثیس يذلا ام   

(c)www.juliansher.com
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https://www.youtube.com/watch?v=wfP6oaeXctg
https://www.youtube.com/watch?v=DPSa80R-UVU
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 WHAT IS A FOCUS:
                             ؟فدھلا وھ ام

• A simple, single declarative 
statement  a five-year old can 
understand

سمخلا لفطل نكمی دحاو طیسب حیرصت•
  ھمھفی نأ تاونس

• Action/reaction. Cause and 
effect. Conflict. Drama

•  ،عارصلا .ةجیتنلاو ببسلا .ةیروف لعف دودر
اماردلا

• Human beings on both sides of 
the equation

•  ةلداعملا يفرط ىلعرشبلا

(c)www.juliansher.com
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Why is focus important?
؟فدھلا ةیمھأ ام

• It guides your story
• It tells you what to film and what not to film
• It tells you what to ask and what not to ask
• It tells you how to structure your story
• It tells the viewer where you are going 

كتصقل قیرطلا مسری•
هروصت نأ بجی لا امو بجی ام كل ددحی•
لأست نأ بجی لا امو بجی ام كل ددحی•
كتصق بكرت فیك كلدی•
بھاذ تنأ نیأ ىلإ دھاشملا ربخی•

66

FOCUS IS NOT A NOUN
THAT IS A TITLE OR A TOPIC

ةركف وأً اناونع ،ً امساسیل زیكرتلا روحم

• 'EARTHQUAKE IN TURKEY’
• ایكرت يف لازلز
• ‘CORRUPTION IN GOVERNMENT’
• ةموكح يف داسف
• ‘POLLUTION IN RIVER’
• رھن يف ثولت

67

FOCUS needs a VERB
لاًعف جاتحی زیكرتلا

• Good stories are about ACTION, about things 
happening

 ثدحت ءایشأ نع ،ثدح نع يھ ةدیجلا صصقلا•

68

FOCUS needs action/reaction
 درو / لعفل جاتحی زیكرتلا

                                     لعف
• Good stories are about CONFLICT

ًاعارص لوانتت ةدیجلا صصقلا•

69

 WHAT IS A FOCUS:
:فدھلا وھ ام

• Usually a focus for a victim story looks like this:

• Something bad happened to this person (or people) << BECAUSE >> 
this person (or government or company) did something wrong

•  وأ ةموكحلا وأ( صخشلا اذھ >> نلأ << )صاخشلأا وأ( صخشلا اذھل ءيس ءيش ثدح
ً ائطاخً ائیش لعف )ةكرشلا

• Usually a focus for a ‘bad guy’ story looks like this:
• :هذھك "ئیسلا لجرلا" ةصق ىلع زیكرتلا ودبی ،لاثملا لیبس ىلع

• This person (or company) got away with doing something wrong << 
because >> this  politician/government department/ didn’t do its job

•  اذھ >> نلأ << ئطاخ ءيش لعف نم تلفأ )ةكرشلا وأ( صخشلا اذھ لثم ءيس لجر
 ھلمعب مقی مل ةیموكحلا ةرئادلا / يسایسلا

(c)www.juliansher.com

70
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FOR YOUR FOCUS:
:كفدھ لیبس يف

CAN YOU ANSWER THESE QUESTIONS:
:نمضتی نأ بجی زیكرتلا روحم

• WHAT WENT WRONG?
• TO WHOM? (WHO SUFFERED)?
• WHY? WHO BENEFITTED?
• WHO DID SOMETHING WRONG AND HOW DID THEY 

GET AWAY WITH IT?
؟لصح اذام•
؟)ىناع نم( ؟نم ىلإ•
 ؟دیفتسملا نم ؟نم ةطساوب•
 ؟باقعلا نم اوتلفأ فیك؟ًائطاخً ائیش لعف نم•

71

• Earthquake in Turkey
• Many people died…
• Many people dies 

because???
• Mehmet lost his family in 

Gazientap because 
Erdogan government let 
builders ignore safety rules 
and inspections

(c)www.juliansher.com

SHARPENING YOUR FOCUS 
AS YOU DIG INTO YOUR STORY:

:كتصقل ةماھ ةمدقم نوكیل كزیكرت روحم ذحشا

75

5: BUILDING A DRAMATIC STRUCTURE
ًایمارد لاًكیھ نبا :5

77

A BAD STRUCTURE WILL KILL 
A GREAT STORY

ةعئار ةصقلتقی ءيسلا ءانبلا

(c)www.juliansher.com
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FIGURING OUT THE RIGHT STRUCTURE TAKES TIME
                                                    ً اتقو ذخأی ةصقلل ةحیحصلا ةینبلافاشتكا

YOU SPEND MUCH MORE TIME IN EDITING THAN YOU 
DO FILMING

 ةدم نملوطأروصلا عیطقت يفً اتقو يضقت تنأ
            ریوصتلا

(c)www.juliansher.com
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GET RID OF THE CLUTTER:
3 KEY ELEMENTS OF GOOD STRUCTURE

:ىضوفلا نم صلخت
ةدیجلا ةینبلل حیتافم رصانع3

• A STORY ARC THAT HAS A 
BEGINNING, MIDDLE AND END

• ةیاھنو طسو ،ةیادب ھل سوق ةصق لكل
• A CLEAR FOCUS

• حضاو زیكرت روحم
• YOUR STORY FOLLOWS A 

CHRONOLOGY
• ًاینمزً لاسلست كتصق عبتت

(c)www.juliansher.com

80
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GOOD STRUCTURE ALWAYS HAS A 
BEGINNING, MIDDLE AND END

ةیاھنوً افصتنم ،ةیادب نمضتت ةصقلل ةدیجلا ةینبلا  
• USUALLY, YOU START WITH THE VICTIM … THEY WERE HAPPY, OR FULL OF HOPE
• THEN SOMETHING WENT WRONG
• WHY? HOW DID THIS HAPPEN?
• YOU INTRODUCE THE ‘BAD GUY’ OR THE ‘BAD LAW’ OR BAD POLICY
• WE SEE THE CONFLICT DEVELOP
• IT ENDS WITH THE VICTIM WINNING OR LOSING
• USUALLY YOU RETURN TO THE VICTIM FOR A LOOK AT WHAT HAPPENS NEXT

لملأاب نیمعفم وأ ،ءادعس اوناك...ةیحض عمًةداعأدبت•
.ءيّس ءيش ثدح اھدعب•
؟كلذ لعف نم ؟اذامل•
ةئیسلا ةسایسلا وأ "ئیسلا نوناقلا" وأءيسلا صخشلا مدقت•
عازنلا روطتدھاشن•
.ةحبار وأ تناك ةرساخ ةیحضلاب رملأا يھتنی•
كلذ دعب ثدحیس ام ىلع ةرظن ءاقللإ ةیحضلا ىلإةًداعدوعت•

(c)www.juliansher.com
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1.OPENING:
WE MEET 

MAZAN  :حاتتفلاا
 نزام عم انیقتلا

2. CONTEXT THE SYRIAN 
CIVIL WAR

ةیروسلا ةیلھلأا برحلاقایسلا

4. CLIMAX: Syrian abuses 
exposed but the world ignores it

 تاكاھتنلاا فاشكنا :ثادحلأا مقافت ةورذ
 اھلھاجتی ملاعلا نكلو ةیروسلا

5. CONCLUSION – 
MAZAN KEEPS ON 
FIGHTING

نزام–ةمتاخ
لاتقلا ىلع ظفاحی

(c)www.juliansher.com

3. CONFLIC
T  M

azan gets 

arre
ste

d, to
rtu

red … amnd 

fle
es

 بذعیو لقتعی نزام :عازنلا

 برھیو ...

The Five Blocks to Dramatic Story Telling:
 :ةیماردلا صصقلا ةیاورل سمخلا تانبّللا

• Meet your CHARACTER
• Explain the CONTEXT
• Build the CONFLICT
• Reach a dramatic CLIMAX
• Wrap with a CONCLUSION
•  كتیصخش ىلع فرعت
• عارصلا ءانب قایسلا حرشا
• ةیمارد ةورذ ىلإ لوصولا
• ةمتاخلاو ةصلاخلا
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Block out each scene … and keep moving 
them around until the structure makes sense

 ةبیكرتلا دجت ىتح اھكیرحت يف رمتساو لتك ىلإ كتصق مسق
.ةمیلسلا

(c)www.juliansher.com
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I use Sticky Notes to plot out my scenes
ثادحلأا بیترتل ةقصلالا قارولأا لمعتسا

(c)www.juliansher.com
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When you are taking the viewer 
on a busy, rushed journey
turn signals are important!

 نإف كلذل لاًجعتسمو لاًوغشم دھاشملا نوكی كریرقت ءانثأ يف
ةماھ فاطعنلاا تاراشإ  

(c)www.juliansher.com
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Every scene needs a “hello” 
… and a “goodbye”

                           ...ً"ابحرم" ىلإ جاتحی دھشم لك
                                                  "ءاقللا ىلإ"و

HOW DO YOU ENTER THE SCENE?
HOW DO YOU EXIT?

                                        ؟ دھشملا لخدتفیك
                                                  ؟جرخت فیك
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You can have a HARD “hello” 
and  “goodbye”

نییساقً اماتخو ةیحت مدقت نأ كنكمی

…Or you can have a SOFT “hello” 
and  “goodbye”

نیفیطل اماتخو ةیحت مدقت نأ وأ...

101

In TV, three ways to signal a turn:
 :فاطعنلاا تاراشلإ زئاكر ثلاث ،نویزفلتلا يف

• SOUND
• توصلا

• VISUALS
• روصلا

• SCRIPT
• صنلا

(c)www.juliansher.com
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After you have finished your script, 
go back and cut out as many words as you can

ناكملإا ردق رصتخاو صنلا ةءارق دعأ ،كتصق ةباتك يھنت امدنع

LESS IS MORE
رثكلأا وھلقلأا
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WRITE TO THE PICTURES, 
NOT ABOUT THE PICTURES

اھنع لا ةروصلا ةمدخلةباتكلا
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Writing for television
نویزفلتلل ةباتكلا

• THE WORST:  WRITING ABOUT SOMETHING ELSE THAT HAS 
NOTHING TO DO WITH THE PICTURES (USING THE PICTURES 
AS WALLPAPER

)رادجك ةروصلا لامعتسا ( ةروصلاب ھل ةقلاع لا  ءيش نع ةباتكلا:أوسلأا•
• THE TYPICAL LAZY WAY:  DESCRIBING WHAT THE VIEWER 

CAN ALREADY SEE AND DOESN’T NEED YOUR WORDS
 نود ةروصلا يف ھتیؤر دھاشملل نكمی ام فصو :ةلھسلا ةیدیلقتلا ةقیرطلا•

.كتاملك ىلإ ةجاحلا
• THE GOAL: WRITE TO THE PICTURES, NOT ABOUT THE 

PICTURES. STRENGTHEN THE PICTURES BY ADDING TO THEM 
WITH EMOTION, TENSION, POETRY…

 ،رعاشملا للاخ نم ةروصلل ةوقلا طعأ .اھنعلا ،ةروصلا ةمدخل بتكأ :فدھلا•
...ةباتكلا بولسأو ،رتوتلا / سامحلا

Only one escape, comes at a 
cost/ can’t hide suffering
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How do you write your scripts?
                                            ؟صنلا بتكت فیك

• THE SOUND
• توصلا

• THE PICTURES
• روصلا

• THE WORDS
• تاملكلا

(c)www.juliansher.com

YOU NEED TO BE THINKING AND 
WRITING ABOUT ALL THREE 
PILLARS – SOUND, VISUALS AND 
WORDS

ً-اعم ةثلاثلا زئاكرلاب بتكت نیح ركفت نأ كیلع
 تاملكلاو روصلاو توصلا
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1/ WHAT MAKES GOOD TELEVISION?
2/ DEVELOPING YOUR CHARACTERS 
3/  USING SOUND 
4/  FIND YOUR FOCUS
5/ STRUCTURE: BEGINNING, MIDDLE AND 
END
6/ WRITING TO PICTURES

؟دیجلا ينویزفلتلا جاتنلإا عنصی يذلا ام /1
كتیصخش ریوطت/2
توصلا لامعتسا /3
فدھلا دیدحت /4
ةیاھنلا ،فصتنملا ،ةیادبلا:ءانبلا/5
ةروصلا ةمدخل ةباتكلا /6

 
 

 

TO RECAP: ةصلاخلا:         
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Download versions of this presentation in English and Arabic:
www.juliansher.com/training

113

Contact Julian Sher

§  WHATSAPP: 1.514.467.8000
§  TWITTER:  @juliansher
§  EMAIL:      julian@sher.com
§  WEB PAGE:  www.juliansher.com
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